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In "The Birthmark " the physical object is again found as the initial point of the tale and the guiding clue of the imagination in working it out. The situation presents the opposition of the love of science to human love, but no conflict is described, because the first is the master passion from the beginning, and, being indulged, leads to the loss of the second in the death of the wife, who perishes in having the birthmark removed. The moral idea, as not unfrequently happens, seems to flake off from the tale, like the moral of the old fable, and is to the effect that imperfection belongs to mortal life, and if it is removed wholly mortality must go with it; and the lesson is of the acceptance of imperfection in what men love, as a permanent condition, and indeed almost as the humanizing feature, of earthly life. It is noticeable that the clergyman, the physician, and the artist are the only specific types that attracted Hawthorne; he held them all romantically, and science he conceived as alchemy. This same predisposition appears in " Bappaccini's Daughter; " she was the experiment of her father in creating a live poison-woman, a vitalized flower, the Dryad as it were of the poison-tree humanized in mortal shape; the physical object is here the flowering tree, with its heavy fragrance; and the plot lies only in the gradual transformation of the young man by continuous and unconscious inoculation until he is drawn into the circle of death to share the woman's isolation as a lover, both being shut